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Seamless Digital Collages Capture
Europe’s Church Facades

by Claire Voon on October 15, 2015

Markus Brunetti, “Cortegaca, Paroquia de Santa Marinha” (2013-14 ) (all photos
courtesy the artist unless noted otherwise)



Many people have photographed the world’s great cathedrals and churches, but rarely do these pictures manage to
capture their architectural grandeur without the distracting figures of tourists or the markers of restoration proj-
ects. For his photo series FACADES, which portrays Europe’s old religious structures head-on, from top to bottom,
German artist Markus Brunetti strips these sites bare of such elements. Fifteen of these prints are now on view at
Yossi Milo Gallery in the artist’s first exhibition in the United States. Large-scale, with five reaching as tall as 10 feet,
they are incredibly detailed, quiet portraits of mostly historic buildings that afford an unhindered appreciation of

each one’s unique architecture.
Inspired by the black-and-white photographs of Germa-

ny’s industrial landscape by Bernhard and Hilla Becher
(the latter of whom just passed away), which focused on
the architectural variety within one type of structure,
Brunetti adopts a similar, highly systematic approach.
He photographs cathedrals from the same point of view
so the collection forms an encyclopedia of sorts, repre-
senting an array of styles from the Romanesque to the
Gothic to the Baroque.

With the subjects themselves such intricate works of art,
it's difficult to fully appreciate Brunetti’s photographs
unless seen in person (although the digital representa-
tions are also gorgeous). The gleaming blue-and-white
tile work of the Parish of Santa Marinh in Cortegaga,
Portugal, recalls porcelain in a five-foot-tall image that
allows one to notice details from the mosaics on the
frontal towers to each sculptural carving. Framed by
two lanky palm trees, the hyperreal structure almost
seems like a whimsical creation for a film set. . In an-
other image of the same size, one can closely observe
the busy bas-reliefs and golden mosaics that seem to
cover every inch of the 14th-century Roman Catholic
Cathedral of Orvieto in Italy.

Brunetti manages to achieve such perfection partially
because he employs digital imaging technology, careful-
ly stitching together photographs he took on site and
editing out everything aside from the original building

and its landscape, such as fences, light fixtures, and flag-

Markus Brunetti, “Koéln Hohe Domkirche St. Petrus” poles.
(2008-14)

“A part of the visual idea behind the FACADES series is
to present an ideal picture of the buildings as their architects must have envisioned them in their first drawings

and plans,” Brunetti told Hyperallergic. “Still, my interference when removing such contemporary details is as
minimal as possible”



His actual process of photographing is itself extremely time-consuming, an effort at which the works’ attached
dates hint. Some images took up to eight years to complete, since Brunetti had to revisit sites several times due
to restoration work or until he managed to capture all the details of their facades. An ongoing series, FACADES
began in 2005, when Brunetti and his partner Betty Schoener — like the Bechers — traveled across Europe in a
truck that also served as their home, essentially hunting beautifully decorated sacred buildings. The pair studied
guide books and history books related to the regions they visited but also discovered many churches by chance or
through word of mouth from locals they met along the way. Growing up in a family of architects and builders, Bru-
netti often visited as a child construction sites and developed a lasting interest in architecture and history, For each
cathedral he selects, he studies existing architectural material before taking study shots then shoots a few hundred
to a few thousand individual frames, focusing on every minute detail. He usually works in the early morning to
reduce as much as possible the amount of foot traffic he has to later edit.

The results are timeless and, so far, a decade-long, reverent tribute to the religious structures of Europe’s many
regions and cultures. Brunetti is still on the road and continues to discover little-known gems and the tweak his
collaging and editing process, which he emphasizes is extremely complex.

“We constantly refine our working method and our visual strategies to achieve the ideal picture,” he said. “As long

as there are interesting new buildings to discover and as long as we feel challenged by working on new FACADES,

we will continue.”

http://hyperallergic.com/244523/seamless-digital-collages-capture-europes-church-facades/
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Markus Brunetti’'s More-Real-Than-Real Cathedrals
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Markus Brunetti's Ancona, Basilica Cattedrale di San Ciriaco, 2014, an archival pigment print from the series "FACADES", L]
© Markus Brunetti/Courtesy Yossi Milo Gallery, New York

A bit like the real Chartres, Markus Brunetti‘s photo of the French cathedral must be
seen in person to be appreciated. Standing ten feet tall, the hyper-detailed image
arguably reveals more of the structure than seeing it in person does—stonework
visible only to birds is recorded in sharp, smoothly-lit detail. Composed of many
hundreds of smaller photos that are digitally cleaned, straightened and stripped of
modern interference before being stitched together, Brunetti's image allows a view of
the structure's carvings and stained glass that would be impossible in person. The
result is closer to an architect’s elevation than a view from the ground (where all of
Brunetti's component photos were taken), an idealized picture with an unsettling
floating perspective. Brunetti recorded cathedrals and sacred spaces all over Europe
for his series “FACADES,” on view until October 17 at Yossi Milo Gallery in New York
and at Palazzo Fortuny in Venice until November 22, in the exhibition “PROPORTIO.”



Before beginning the series in 2005, the German artist worked as a photographerin
advertising but quit to travel with this partner Betty Schéner in a truck specially fitted
for the project. He tells PDN about the project via email:

PDN: What first attracted you to these buildings?

Markus Brunetti: | grew up in a family of builders and architects and my grandfather
and father often took me to the construction sights to explain the buildings they were
working on to me. From these early instructions | developed a strong and lasting
interestin architecture.

In the “FACADES” project| could express this interest and combine it with my other
talents. | think there is no better way to explain and show the development of our
European culture in the past thousand years than to depict the sacred buildings of all
regions and cultures of Europe. The project started in Orvieto in 2005 where—being
deeply impressed by the building and the surrounding town—I| started first
experiments with my own visual interpretation of the Duomo Santa Maria Assunta,
which subsequently became the first work of the “FACADES” series.

PDN: How did you develop your technique? Did you have a vision of what the final
image would look?

MB: | had the idea of making a series in order to make the different approaches, styles,
architectures and local, regional tastes and styles comparable. The best of the
craftsmen, architects, builders and artists of their times worked on these buildings
and their facades. With the idea in mind to express this rich tradition in a visual work
we (Betty Schoner, my partner and 1) started to experiment and come up with our own
visual approach. Before the final approach that you can see now we had a long phase
of [trial] and error to undergo. For each work | have to come up with a new strategy of
capturing as each location, each situation and each facade is different.

PDN: In person, the photographs are almost dizzying in their scale and detail—how
did you think about size for this project?

MB: For my work, the idea to show something unseen needs the richness of details and
the accurateness of the image. Online presentations or books and catalogues can only
show the FACADES in very reduced sizes and are only means to spread the knowledge
about them. In order to grasp and understand a FACADE you need to see an original—
only then all the information and atmosphere in the images become visible and make
the comparison of works much more interesting.

PDN: Are there modern buildings or architects that attract your attentionina
similar way?

MB: | do not have an “age limit” when choosing the buildings. My choice is very
subjective and not following the building dates or famous builders. There are and will
be modern buildings of the twentieth- or even twenty-first centuryin the series and
there will also be synagogues, mosques, orthodox churches and so on. The journey
will continue and the longer we work on it, the more variety we see and include in the
series and the more we are fascinated ourselves when putting the different facades in
context.

Related Article:
Setting the Stage: David Leventi's “Opera”
Candida Hifer Prowls the Villa Borghese

Expanding the Horizon



CULTURE PAGES

NEW YORK | OCTOBER 5-18, 2015

The

Photograph

gur,Asr:: itic
an’t

Thinki "

About

HBo JERRY SALTZ

MARKUS BRUNETTI'S “FACADES” i%
at the Yossi Milo Gallery through October 17.

Among the greatest means
ever invented by our species
for housing and fabricating
faith on Earth are those
incredible stone edifices
meant Lo conspire with the
higher forces, the tools for
knowing God that we call
churches, In a series of huge,
riveting, incredibly intricate
photographic composites—
some using as many as
2,000 digital images blended
together Lo create an
idealized form, with the
highest spires rendered in
the same painstaking detail
as the lowest steps—the
German-born Markus
Brunetti prods you to
wonder about lofty spiritual
intangibles as well as the lives
of the people who built and
believed in these buildings
and religions. Brunetti’s
depiction (at left) of the
cathedral in Magdeburg,
Germany, put me on zap
with its daring visual
distortion and newly revealed
symmetries. [Us so unreal it
becomes its own reality: a
trip to a weird architectural-
digital-cosmic plane.
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Markus Brunetti Exquisitely Photographs the Cathedrals

of Europe

The German artist exhibits for the first time in the U.S.



http://www.architecturaldigest.com/culture-lifestyle/art-auctions

TEXT BY STEFANIE WALDEK

Over the last ten years, German artist Markus Brunetti has traveled Europe,
capturing stunningly detailed images of churches, cathedrals, and cloisters across
the continent and the British Isles. The resulting series is currently on display at
Yossi Milo Gallery in New York in the exhibition “Facades,” the artist’s first solo
show in the U.S.

Brunetti’s methodology is inspired by that of German artists Bernd and Hilla
Becher, who meticulously documented the industrialization of their homeland.
Rather than stepping back from a facade for a wide-angle shot, Brunetti gets up
close, shooting each and every architectural ornament over the course of several
weeks, or, in extreme cases, over the course of several years. He then stitches
together these high-resolution images into massive collages—some of the prints in
the exhibition are ten feet tall—and removes any hint of contemporary appendages.
They thus become hyperrealistic recordings of the structures, an encyclopedic

archive of religious architecture.



Overexposed architecture

Offering an analytical and aesthetic gaze on the urban landscape as a whole, the
2015 edition of the “Arles Rencontres de la photographie” challenges the global
vision of city and architecture as inexhaustible sources of inspiration for
photography.

Architecture / Jean-Michel Landecy

T Markus Brunetti, Facades, 2014, Grande Halle, parc des Ateliers

Out of scale! Entitled Facades, Markus Brunetti’s technical drawings express the
monumental nature of great religious buildings. Although most are integrated
into built-up urban spaces, the photographer manages to isolate them, carefully
framed and given the 2D appearance of a drawing. The reading of a building is,
therefore, brought down to a single plane, reducing the need to decipher the


http://www.domusweb.it/en/architecture.html
http://www.domusweb.it/en/search.html?type=author&key=Jean-Michel+Landecy

urban perspective of the surrounding streets to a minimum. His pictures raise the
issue of points of view. The reality of urban perception does not allow a front-on
reading, close to the building but, as seen here, the photographer’s eye seems to
shift freely along a vertical axis, grasping all the details and materials, and with no
apparent distortion. This photographic reading is made possible by the large-
format view camera chosen to conserve the buildings’ proportions. The
photographer’s travels in Europe have enabled him to compare styles and
practical craft skills, as well as the compositional features typical of each religious
building. The light is neutral, without shadows, diminishing all effects of relief.
Presented in a very large format, his photoscenography challenges observers to
find the point of view required to visually reconstruct the work in the tiniest
detail.

T Markus Brunetti, Facades, 2014, Grande Halle, parc des Ateliers

http://www.domusweb.it/en/architecture/2015/09/18/overexposed_architecture_.html
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Images of architectural icons are common enough; after all, the pioneering British
photographer William Henry Fox Talbot snapped Westminster Abbey way back in the
19th century. But now the Yossi Milo Gallery in Chelsea is spotlighting the German
photographer Markus Brunetti's highly individualistic take on that genre in 'Facades' —
the photographer's first exhibition in the United States — capturing historic cathedrals,
cloisters and monasteries throughout Europe. The show deftly demonstrates his dazzling

creativity.

To create a single work, Brunetti first snaps upwards of 100 images, focusing on
frequently overlooked stone statutes, before airbrushing out extraneous elements like
cars and street lights to create a riveting composite image. The detail is starling, with
viewers getting to gaze up close at the mosaics tucked under the roofline of the Duomo di

Santa Maria Assunta in Orvieto. Elsewhere, lichen 1is clearly revealed.

Brunetti's vast image archive factors architectural styles ranging from the early
Romanesque and Gothic, through Renaissance and Baroque to the contemporary. 'He
captures these immense churches — one as tall as 530 ft,' says Milo, who has included an
image measuring a towering 10 ft in height in the exhibition. "This size will immerse the
viewer and present the facade in its purest form,' he adds. In some instances, Brunetti

also drenches images in a surreal palette, skewing these monolithic structures further.

Consider this show the ultimate walk through the Reims Cathedral and on to Chartres.
For those on the other side of the pond, Brunetti's iconic images can also be seen in Axel
Vervoordt's 'Proportio’ exhibition at Palazzo Fortuny in Venice until 22 November.


http://www.yossimilo.com/
http://www.markus-brunetti.de/
http://www.markus-brunetti.de/
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Snapshot: ‘'FACADES’ by Markus Brunetti

James Knight

The German photographer has been travelling across Europe,
capturing the exteriors of churches in minute detail

Reims, Cathédrale Notre-Dame, 20132014 [ Cortegaca, Paroquia de Santa Marinha, 2013-2014



Laon, Cathédrale Notre-Dame, 20132015



Koln Hohe Domkirche 5t Petrus, 20082014

Salisbury, Cathedral, 20142015




The German photographer Markus Brunetti has been travelling across Europe for
the past decade, capturing the exteriors of churches in minute detail. The above
photograph of the French Gothic cathedral Notre-Dame de Reims, which was com-
pleted in 1275 and is now a Unesco world heritage site, is included in an exhibition
of his work, FACADES, at the Yossi Milo Gallery in New York this month. It will be the
first show of Brunetti's work to be held in the US.

While the photograph above measures just over two square metres, other struc-
tures depicted in the exhibition, including Ulm Minster in Germany, are presented
as three-metre-high prints. After taking a test photograph on an iPhone, Brunetti
shoots each building from hundreds of angles over a period of weeks or even years,
finally assembling the images digitally to form a complete, hyper-realistic facade.

‘Markus Brunetti: FACADES', Yossi Milo Gallery, New York, September 10-October 17,

yossimilo.com
Slideshow photographs: Markus Brunetti, Courtesy Yossi Milo Gallery, New York

http://www.ft.com/intl/cms/s/0/77026a60-5232-11e5-b029-b9d50a74fd14.html#slide5
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Why It Took 10 Years to
Create These Magnificent
Images of Europe’s
Churches

By David Rosenberg

Left: Cortegaca, Pardquia de Santa Marinha, 2013-14. Right: Ottobeuren, St. Alexander und Theodor, 2013-14.

L ks Brunetti. Courtesy Yossi Milo Gallery, Mew ork

After two decades of work as a photographer, Markus Brunetti was feeling underwhelmed,
uncreative, and bored.

To mix things up, Brunetti, along with Betty Schoener, his “partner in work and life,” built a
truck, left home, and began traveling around Europe. It was meant to last one year, but has
since turned into a decade-long way of life that they say is “open-ended.”

Like many tourists traveling around Europe, the couple was impressed by the seemingly end-
less number of churches they encountered; a visual definition of “background noise.” Although
they were the subjects of countless tourist snapshots, Brunetti began to imagine them as a
larger project—a photographic exploration of the churches that he calls “Facades.”

Brunetti says his process of creating the work goes beyond photography—*“The right term
hasn’t been found yet!"™—but begins with a simple draft photo taken on an iPhone and ends as
a 10-foot image, some of which will be on view at



Hohe Dombkirche 5t. Petrus, 2008-14. Right: Chartres,

I Mot s Brunetti. Courtesy ossi Milo Gallery, Mew York

£ Mot Brunetti, Courtesy Yossi Milo Gallery, Mew York

Brunetti studies each church, cathedral, and cloister he photographs closely before taking
hundreds, and sometimes thousands, of frames during similar light and weather conditions.
He shoots everything from a street-level perspective without cranes or drones and then, along
with Schoener, he mounts and reconstructs the facades “in our own intensive process of com-
position” that allows for the viewer to appreciate all of the intricate details of the structures.

Often, the buildings are under construction, so if he needs to reshoot any piece of the puzzle,
he might have to wait years until scaffolding is removed before completing the work.



“The longer | work on ‘Facades,’ the more | am fascinated by the variety and complexity of
the buildings. If | were to lose this fascination | would stop and find something new and differ-
ent to stir my creativity. So far, the ‘Facades’ are nowhere near finished and we continue to
travel and work on them.”

“The journey continues and we will be pleased to share our own cultural fascination with the
viewers of every finished facade.”

Left: Angouléme, Cathédrale Saimt-Pieme, 2013-14. Right: Orvieto, Duomo di 5amta Maria Assunta, 2006-14.

L Mok Brunecti, Courtesy vomsi Milo Gallery, Mew York

http: / /www.slate.com/blogs /behold/2015/08 /25 /markus_brunetti_s_facades_a_complex_and_detailed_look_at_some_of_the_
churches.html
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Painstakingly Assembled Images
of Sacred Spaces

Viewfinder

By JAMIE SIMS

AUG. 20, 2015

SLIDE SHOW | 10 Photos

Viewfinder

The German photographer Markus Brunetti doesn’t have a home. For the
past 10 years, he has been traveling through Western Europe in a truck
with his partner, Bettyv Schoener, photographing the facades of churches,
cathedrals and cloisters in minute detail. His process is exhaustive — he
spends weeks or even vears shooting each facade from top to bottom,
capturing every finial, gable and gargoyle from street level. The hundreds
or even thousands of resulting frames are then assembled digitally, an
editing process that often takes longer than the photography itself. The
resulting body of work is a collection of hyper-realistic facades, specimens
to be examined and compared. Studying the details, Brunetti says, is “like
reading a very good book.” Brunetti is drawn to sacred buildings because
they are often the only remaining ones that preserve a city’s cultural
history. A selection of these images will be on view at Yossi Milo gallery in
Wew York this September, some printed at a whopping 10 feet tall.
Meanwhile, Brunetti and Schoener plan to continue on to the Baltic States
and Eastern Europe. “Living and working in our truck lets us feel at home
almost everywhere,” Brunetti says.

Markus Brunetti's work is on view through Sept. 20 at Les Rencontres d’Arles
photography festival, 34 Rue du Dr Fanto, Arles, France, rencontres-arles.com. He also
has an upcoming solo exhibition, “Facades,” on view Sept. 10 - Oct. 17 at Yossi Milo
Gallery, 245 Tenth Ave., New York, vossimilo.com.

http://www.nytimes.com/2015/08/20/t-magazine/markus-brunetti-

photographs.html?_r=0&module=CloseSlideshow&region=SlideShowTopBar&version=SlideCard-

1&action=click&contentCollection=T%20Magazine&pgtype=imageslideshow
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Photographer Spoilight: Markus Brunetti by
Michael Kurcfeld

Anyone who has traveled in Europe has marveled at its abundance of ornate
churches, from Romanesque and Gothic to Renaissance and Baroque.
Photographing them is nothing new, but Markus Brunetti has for 10 years
now brought the most advanced digital-imaging techniques to the task of
revealing their facades with a comprehensive clarity. By painstakingly
compositing many high-resolution shots of these magnificent edifices —
while scrubbing them of blemishes and superfluous add-ons (pigeon
defenses, lightning rods, cables, etc.) — Brunetti transforms them into the
most exquisite of time capsules, laden with the coded iconography of bygone
centuries. We see them as their architects conceived them, in their most
pristine form. At the same time, Brunetti takes ancient structures and sees

them through modern eyes.

After forging a career as a highly paid contract photographer and image-
processing specialist in advertising, in 2005 Brunetti decided to break away
from “a classical life” and become an artist-nomad, living out of a customized
truck with his wife and assistant Betty Schoner. They undertook the
prodigious project of photographing as many first-rate churches and
cathedrals across Europe as possible, using the latest technology to transcend
the conventions of scenic views. Now he's compiled a set of finished images

into a traveling exhibition and book, Markus Brunetti - FACADES.



As with any great art, it is only by standing in front of the photographs that
one experiences their true virtuosity. Brunetti creates oversized, eye-filling
prints that owe a debt to fellow countrymen Andreas Gursky, Thomas
Struth, and Candida Hofer, whose own imposing works broke the scale
barrier in photography. He also acknowledges the influential earlier series of
Bernd and Hilla Becher — though laboring in analog and black-and-whirte,
they too exhaustively rendered architectural typologies (mostdy in the
industrial vein of water towers, refineries, grain silos, and the like). From
them, Brunettd has borrowed a dispassionate objectivity and the practice of
shooting in indirect daylight to avoid shadows — favering overcast days and
early morning shoots. But taking advantage of todays ease of printng
gargantuan images in the meost exacting, granular detail, Brunett believes
that media-savvy audiences are hungry for the greater amounts of
information that a large print can provide. He prizes the luxury of reading an
image slowly, investing the time to explore the wealth of artistry captured
and preserved in his pictures. At this scale, the eye must literally travel

distances to absorb what's on view.

Brunetrti's images are devold of people. This distills the image to its essence,
moneliths of sublime beaury that transport the viewer to past eras without
the deflating distraction of tourists with selfie sticks. As a result, they possess
a glistening perfection that is hallucinatory, electric, alive. Brunetti reduces
the structure to the primary facade, not only because it is usually an opulent
showcase of period ardsanship in itself, but to expleit its graphic two-
dimensionality on the picture plane rather than present the building as an
architectural volume. Perspective is flattened in faver of enlivened surfaces,
as though it were an elaborate theatrical backdrop or some monumental
heraldic crest. The final image is closer to an architect’s elevation drawing.
Brunetti's touchstones were classical paintings and engravings, as well as
earlier photographers of sacred sanctuaries such as Baldus. "He was one of
those doing orthogonal images, creating new technology to do his work,
rearranging negatives to achieve a new kind of view.” As did Baldus, Brunett
plays with perspective in a way that overturns the very laws of photographic
“sight” — so the real becomes the ideal.

Holy as these edifices are to many, religion for Brunetd is almost beside the
peint. “Everyone is free to see religious stuff or not, but for me it’s mainly the
craftsmanship, the architecture, and the culture.” Markus Hartmann, the
organizer of the exhibition, asserts that the series is not limited to Christian
churches, a matter of the region in which he happens to have traveled, but to
“sacred buildings” in general. There are plans to do synagogues and mosques
as well. Is there an end in sight? "As long as it continues to be a challenge,
and isnt boring, Il never stop.” Imminent destinations: Eastern Europe, 5t
Petersburg, Moscow, Istanbul ...

https://lareviewofbooks.org/essay/photographer-spotlight-markus-brunetti
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Clémentine MERCIER (http://www.liberation.fr/auteur/7214-clementine-
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Apres des mois agités en coulisses

et ’'arrivée d'un nouveau directeur,
lerendez-vous mondial delaphotoasu
seréinventer et fraduirelavitalité d'un
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Cortegaca, Paroquia de Santa Marinha, 2013-2014. Photo Markus
Brunetti. Courtesy Markus Hartmann

Ladécouverte : Markus Brunetti

Né en Baviere, Markus Brunetti endosse ses habits de péelerins. A
bord d'un camion tout-terrain, lui et sa femme arpentent

depuis 2005 le continent pour établir une cartographie des plus
belles cathédrales : Reims, Magdebourg, Ulm, Venise... Austeére,
obsessionnel, méticuleux, dans la tradition de la nouvelle
objectivité des époux Becher, ce catalogue en devenir est aussi une
prouesse technologique puisque le photographe utilise les derniers
outils numeériques pour obtenir une image centrée totalement
plate, vibrante de détails. On est souftlé par tant de gargouilles,
impressionné par la variété du décorum mis paradoxalement a

distance par une lumieére neutre.



Les Rencontres d’Arles 2015: Review | British Journal of Photography 27.10.15 14:11

British Journal of Photography

EXHIBITIONS, FESTIVALS

Published on 13 July 2015

Les Rencontres d’Arles 2015: Review

Written by Simon Bainbridge

BJP editor Simon Bainbridge takes his pick of the more than 50 photography
exhibitions are on show at Les Rencontres d'Arles, the world famous photography
festival in the small city in Provence, France.

Markus Brunetti's monumental series, Facades, is the closest thing you’ll get to a
modern-day Grand Tour, capturing European cathedrals and churches in the kind of
extraordinary detail that eludes even first-hand experience.

Alex Majoli and Paolo Pellegrin take their work to another level with Congo, and the
exhibition is the best of Les Ateliers — every much as layered and ambitious as the book.

Cosmos-Arles Books was a welcome addition to the festival proper, but it was
disappointing that this year’s book awards featured the short list only.

Markus Brunetti’s Facades









Blick auf die Fassaden - katholisch.de 31.10.15 23:01

Die Ausstellung "FACADES. Kathedralen, Kirchen, Kldster in Europa" des Kiinstlers Markus Brunetti. Hier: Die Kirche Paroquia de Santa Marinha
in Cortegaca (Portugal). KNA

uferloses europaisches Projekt zu verfolgen? "Kirchen sind die Orte, wo der Mensch immer sofort
hinstrebt. Ein zentraler Ort der Stadt, der die meiste Kraft und die meiste Qualitat hat und der die
Schaffenskraft Europas am besten widerspiegelt."

Crack der digitalen Bildbearbeitung

Brunetti, selbst bayerischer Nachkomme einer italienischen Architektenfamilie, ist Aussteiger und
Pilger zugleich. Er zahlte zu den frihen Cracks der digitalen Bildbearbeitung, und als solcher
verdiente er in den 90er Jahren Uppig, vor allem mit Auftragen fir die Werbebranche. Dafir beutete
er sich in 20-Stunden-Tagen selbst aus. Irgendwann fuhlte er sich leer, wollte lieber sein Ding
machen.

2005 verkaufte er seine Firma und sein Schloss, um sich kiinftig ohne festen Wohnsitz zu
entschleunigen. Er baute einen zehn Meter langen LKW zu Wohnung, Kiche und Atelier aus und
tourt seitdem mit seiner Frau Uber den Kontinent - mit Vorliebe in warmeren Regionen. "80

http://www.katholisch.de/aktuelles/aktuelle-artikel/blick-auf-die-fassaden Seite 2 von 4
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Stundenkilometer statt 280 - die Umstellung hat mich einige Zeit gekostet."

Die erste Anndherung an ein Objekt? "Nach der Ankunft muss meist der Hund mal Gassi", sagt

Brunetti schmunzelnd. Beim Spaziergang erste Fotoskizzen mit dem Handy. Frih aufstehen muss er

oft, gerade bei Bauten mit Touristenrummel. Dabei konzentriert er sich ausschliellich auf die

Fassade. "lch musste mich entscheiden: Zeige ich die Kirche in der Landschaft, in der Stadt? Zeige

ich den Turm oder den Innenraum?" Nur eine Perspektive - aber die dafiir iiberall vergleichbar.

Versprechen fiir die Zukunft

Mit der Kélner Ausstellung hat das Projekt Serienreife erreicht: Die 30 monumentalen Fotodrucke

von Kathedralen, KIéstern und Dorfkirchen sind ein Versprechen fiir die Zukunft. Sie sind nicht nur

selbst eigenstandige Kunstwerke, die nach Herstellerangaben 100 Jahre halten sollen. Sie sind auch

ein Vorgeschmack auf die rund 140 weiteren Kirchen, die Brunetti bereits fotografiert, aber noch

nicht ausgearbeitet hat. Dabei stehen Nord-, Mittel- und Osteuropa sogar noch aus.

Der Premiere soll bald eine internationale Ausstellungstournee folgen, verrat Kurator Markus

Hartmann. Auch Anfragen aus Korea und Japan gebe es schon. Schliefilich sind europaische
Kathedralen eine Marke in der Welt.

Von Alexander Briiggemann (KNA)
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Die Tiefe der Oberflichen

FACADES Markus Brunetti im MAKK

Markus Brunetti "FACADES" im MAKE. Foto: Uta Winterhager

»Hingehen! Ansehen!«, mehr mdochte ich eigentlich gar nicht tiber die Ausstellung FACADES von Markus
Brunetti im MAKK schreiben. Denn weder die hier darstellbaren Bilder noch schénste Worte kénnen den
tatsdchlichen Eindruck dieser 29 Werke wirklich wiedergeben.

Am Anfang stand der Dom. Ein drei Meter hoher Druck, der 2012 auf der Photokina fiir groes Aufsehen
sorgte. Nicht unbedingt wegen des Motivs, den Dom sieht man in Koln ja hdufiger, sondern wegen der fast
surrealen Perfektion, die Markus Brunettis Westansicht ausstrahlte. Keine Menschen, keine Tauben, kein
Miill, keine Schatten, keine stiirzenden Linien. Dafiir eine nie gesehene Detailscharfe bis in die Hohe der
Tiirme, die die Fotografie wie einen mit spitzer Feder gezeichneten Aufriss lesbar macht.

Zu dem Zeitpunkt war Brunetti schon sieben Jahre lang mit einem LKW durch Europa gereist. An Bord Ar-
beitsplatz, Schlafplatz, eine kleine Kiiche und seine Partnerin, die Fotografin Betty Schoner. Und der Kolner
Dom war nur eine von vielen Kirchen, Klostern und Kathedralen, deren Ansichten Brunetti auf seiner Tour
fotografiert hat. Dabei trifft »fotografiert« nicht unbedingt auf seine Arbeitsweise zu, denn der Prozess, in
dem seine Werke entstehen, ist weitaus komplexer, technisch wie handwerklich so aufwindig, dass Wochen
und Monate bis zur Fertigstellung vergehen.

Brunetti, dessen Arbeit formal vielleicht an das Werk von Bernd und Hilla Becher erinnern mag, arbeitet
jedoch vollkommen anders. Nicht mit einer analogen Grofibildkamera, sondern als Vertreter einer neuen
Fotografengeneration ausschliellich digital. Dabei zerlegt er jede Ansicht in viele hundert, je nach Grofie
auch in iiber tausend einzelne Fotos, die er alle von derselben Position aus aufnimmt. Er benutzt kein Gertist,



keinen Kran und keine Drone, sondern arbeitet vom Boden aus. Wie die Pixel eines einzelnen Fotos setzt er
in handwerklicher Arbeit am Computer die einzelnen Aufnahmen mafistablich korrekt zusammen, ein Pro-
gramm, das ihn dabei unterstiitzt gibt es nicht.

Diese Vorgehensweise ermoglicht eben jene Perfektion, die den Zauber dieser Ansichten ausmacht. Men-
schen, Tiere und wie im Fall des Kdlner Domes die Geriiste an den Tiirmen, konnen so eliminiert werden.
Nicht retuschiert, sondern ersetzt mit einer Aufnahme, die eben jenes unerwiinschte Objekt nicht zeigt.
Dafiir muss Brunetti manchmal monatelang warten und die Orte viele Male besuchen, bis die Bedingungen
seinen Anforderungen entsprechen. So auch das Wetter, dieser matte graue Himmel, der eine undramatische
und schattenfreie Szenerie erzeugt, auf das man einfach warten muss.

Eine ganze Woche dauert es dann noch, ein einzelnes Bild zu drucken, natiirlich sitzt Brunetti dabei neben
der Maschine und kontrolliert jede einzelne Zeile, die auf das Biittenpapier kommt.

Brunetti hat kein System, nach dem er seine Reiseroute plant, keine Hierarchie, nach der er die Objekte aus-
wihlt. Es sind weit tiber hundert geworden, die er in Spanien, Italien, Portugal, Frankreich und Deutschland
fotografiert hat, grof3e — wie das Ulmer Miinster, kleine — wie die Basilica Cattedrale di San Ciriaco in An-
cona, populdre — wie die Dresdner Frauenkirche und skurrile — wie die blaue Paréquia de Santa Marinha in
Cortegaga. Und Brunetti reist weiter, fertig ist er noch nicht.

Uta Winterhager

Die Ausstellung Markus Brunetti / FACADES Kathedralen, Kirchen, Kldster in Europa ist vom 20. August bis
14. Dezember 2014 im Musuem fiir Angewandte Kunst, K6ln zu sehen.

Zur Ausstellung ist ein zweisprachiger Katalog (Deutsch — Englisch) mit den Bildern der Ausstellung erschie-
nen (80 Seiten, ca. 35 Abbildungen in Farbe, broschiert, Verkaufspreis im Museumshop € 18,-).





